I think, be doubted; for if he left no relations who regarded
him, nor perhaps effects enough of his own to defray this
last posthumous and not necessary expense; and if Thomas
Gent of York, who published the old poem of Flodden Field
from his transcript, after his death, thought he required no
other monument; Daniel was not likely to omit this last
tribute of respect and affection to his friend.    But the
church-yard, which, when his mortal remains were de-
posited there, accorded well with its romantic site, on a
little eminence above the roaring torrent, and with the then
retired character of the village, and with the solemn use to
which it was consecrated, is now a thickly-peopled burial-
ground.   Since their time, manufactures have been estab-
lished in Ingleton, and though eventually they proved
unsuccessful, and were consequently abandoned, yet they
continued long enough in work largely to increase the popu-
lation of the church-yard.   Amid so many tombs the stone
which marked poor Guy's resting-place might escape even
a more diligent search than mine.   Nearly a century has
elapsed since it was set up: in the course of that time its
inscription not having been re-touched, must have become
illegible to all but an antiquary's poring and practised eyes;
and perhaps to them also unless aided by his tracing tact,
and by the conjectural supply of connecting words, syllables,
or letters; indeed, the stone itself has probably become half
interred, as the earth around it has been disturbed and
raised.   Time corrodes our epitaphs, and buries our very
tombstones.
Returning pensively from my unsuccessful search in the
church-yard, to the little inn at Ingleton, I found there,
upon a sampler, worked in 1824 by Elizabeth Brown, aged
9, and framed as an ornament for the room which I occu-
pied, some lines in as moral a strain of verse as any which I
had that day perused among the tombs. And I transcribed
them for preservation, thinking it not improbable that they
had been originally composed by Richard Guy, for the use
of his female scholars, and handed down for a like purpose,
from one generation to another. This may be only a fond
imagination, and perhaps it might not have occurred to me
at another time; but many compositions have been ascribed
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